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FOREWORD

2(007) Pranvere is the third exhibition at The National Gallery of Arts, Tirana to carry
the title Pranvere (which translates in English to Spring). The previous exhibitions, one
in the 70s, and one in the 90s, marked significant points within the contemporary his-
tory of Albania. Each exhibition was controversially pitched against a circumstance of
specific social and political event, and each looked forward, beyond these immediate
parameters.

Against such a background this exhibition, the first to carry this title in the new Century;,
attempts to disclose a silent sentiment of social and political relevance, constructing
points of shared agenda between artists operating both from within and beyond Alba-
nia’s borders. The curatorial agenda of the exhibition seeks to establish, above prescribed
notions of cultural placement, a rationale of international conversation.

The works in this exhibition unpick the edges of the everyday fictions that inform social
agendas of class, behaviour, fairytale and anxiety. Uncovering shared mythologies the
participating artists, from Albania, Peru, the UK, USA and Italy, reveal narrative strands
that feed into a collective language and shared consciousness. A consciousness fostered
and fuelled by the social conditioning of environment, literature, aspiration and televi-
sion. The works in 2(007) Pranvere pick at the margins of social exchange, proposition-
ing not simply the points at which issues cross, but moreover the points at which they
bleed back into the fabric of society, into experiences relevant to daily encounter.

Adopting multiple mediums, these artists disclose the potentials that exist within the
unstable landscape of contemporary practice, each drawing resource from that which is
to hand, and each producing work that is both sympathetic to, and reaches beyond, their
country of residence.



Ilir Butka

Ilir Butka (Albania) Butka catalogues and collects fragments of images from his daily life, animat-
ing these through sequenced slide presentations and short video works. The narratives he constructs
stretch beyond the personal revealing unexpected narratives that emerge between event and experi-
ence, uncovering discrepancies between the personal and the impersonal. Butka’s work explores the
mechanisms through which the present all to quickly becomes the past, a past removed, existing as if

through cinematic playback.

Left (Majtas) and Right (Djathtas): From Collection, Untitled, 2007, Slides
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Sophie Bu

SBAUED UO [IQ) ‘9007 @INONIS

Sophie Buxton (UK) Sophie Buxton’s etched
drawings alternate between event and dream,
disclosing personal narratives that retain a viv-
id sense of detail and linear chronology. Work-
ing from instinct and memory Buxton creates
detailed passages of miniaturised drama, allow-
ing stories to collide. The works appear as strips
that both draw reference to comic stories and to
visual landscapes, time periods and journeys. In
Dream Piece (2001) characters and events from
multiple dreams are integrated across a series
of thirteen separate strips collectively creating a
single strand of visual narrative in which dramas
overlap and events are repeatedly played out.

All works: Details from, Dream Piece, 2001, Dry point etching
(13 parts)
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Eloise Fornieles

Above (Siper): Stills from, Minnie and the Horse, 2005, DVD. Right (Djathtas): Stills from, Bravado, 2006, DVD
Courtesy Paradise Row, London




Eloise Fornieles (UK) Eloise Fornieles works
in performance and video. Frequently collab-
orating, her work deals with systems of com-
munication that sit at the margins of social
exchange, unpicking ideas of loss, intimacy
and exchange. Fornieles’ performances invite
interaction, the viewer becoming more than
simply present, becoming active as partici-
pant and collaborator. Whispering intimate
reminiscences through a giant ear trumpet
in Senescence (2007), the audience were given
the opportunity to influence the dreams of
a half conscious Fornieles, tranquilised for
three days. Cast in a state of drowsy sleep the
vulnerability of the artist corroborated the vi-
sual fragility and poetic of the work.
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Najada Hamza

Najada Hamza (Albania) Najada Hamza’s paint-
ings bring together forms from nature and the
body that inform female readings of a personal
and lyrical nature. The works are further con-
textualised by artisan techniques of weaving and
sewing that have an historic and contemporary
relationship to systems of cultural anxiety in Al-
bania. Within the heavily worked and layered
pieces, fabrics and paint gravitate towards the
center creating intense areas of colour and form
that act as enclosed and protected spaces.
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Kate Hawkins

Above (Siper): Stills from, Eternal Peas, 2005, DVD. Opposite page (Fagen tjeter): Stills from, The Lesson, 2005, DVD
Courtesy Bischoff/Weiss, London




Kate Hawkins (UK) Hawkins’ work destabilises historical codes of behaviour and etiquette by transcrib-
ing through modern mediums of video and film classical conventions of class and social order, re-codify-
ing these through contemporary modes of behaviour. Subjected to Hawkins’ playful misregistration the
works acquire edges of irrationality. In Water Feature (2006) it is only in the reflection, below a Victorian
arch bridge, that the origin of the water feature, the artists own body, is seen.
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Director’s Foreword

2(007) Pranvere is a new initiative of the National Gallery of Arts of Albania that has its ori-
gins in the past. The project aims to reveal trends within contemporary arts, to bring together
artists from different backgrounds, geographic locations and working in a range of media.

The Tirana art scene will benefit from this annual international event, the title has be chosen
in correspondence to the time of the year when this exhibition will be programmed (‘pran-
vere’ means ‘spring”). Pranvere is a valuable step for Albania and Albanian artists in integrat-
ing within international cultural circles.

The National Gallery of Arts would like to thank Charles Danby for his patience and under-
standing in dealing with Tirana’s art scene, which was new terrain for him.

2(007) Pranvere eshte nje nisme e re e Galerise Kombetare te Arteve te Shqiperise qe e ka
origjinen e vet ne te kaluaren. Ideja e kesaj ekspozite eshte ballafagimi me trendet e fundit
ne artet pamore, duke bashkuar ne nje aktivitet punet a artisteve qe vijne prej shkollave te
ndryshme, prej vendeve te ndryshme me nje diversitet ne mediume.

Skena e artit te Tiranes ka nevoje te nguteshme per nje ngjarje nderkombetare ne artet pa-
more ne kete periudhe te vitit, pra ne pranvere, qe eshte hap me shume drejt integrimeve te
metejshme te Shqiperise dhe artisteve shqiptare drejt qarqeve kulturore nderkombetare.

Galeria Kombetare e Arteve falenderon Z. Charlie Danby per punen e palodhur, per mirekup-
timin ne mardhenie me krijuesit, vecanerisht krijuesve shqiptare qe ishin te panjohur per

te.

Genc Mullici



Ilir Butka (Shqipéri). Butka katalogon dhe
mbledh fragmente imazhesh nga jeta e tij e
pérditshme, duke i animuar kéto me ané té
paragqitjes sé diapozitivave té radhitur ose té
video sekuencave té shkurtra. Rréfenjat qé
ndérton ai shkojné pértej narracioneve té
papritura té zbulimeve personale, gé heqin
njé vije mes ngjarjes dhe pérvojés sé takimit
me materialin vizual, duke pérshkruar mo-
spérputhjet midis imazheve personale dhe
jo personale dhe natyrés sé drejtpérdre;jté té
transferimit té imazhit né jetén toné té pér-
ditshme. Kjo puné gjithashtu eksploron me-
kanizmat népérmjet té sé cilave e tashmja
behet shpejt e kaluar, njé e kaluar e largét, qé
ekziston si té ishte perceptuar si njé film i ri-
shikuar.

Sophie Buxton (Mbretéri e Bashkuar). Viza-
timet e gdhendura té Sophie Buxton-it jané
tregimet qé alternohen mes ngjarjeve faktike
dhe éndrrave, duke shfaqur narracione per-
sonale qé ruajné njé sens té gjalle té detajit
dhe kronologjisé. Duke punuar me intuité
dhe nga kujtesa, Buxton krijon pasazhe té
hollésishme té njé drame té zvogéluar, duke
bere qé tregimet té pérplasen, té kthehen né
sekuenca té vizatuara incidentesh komike, té
cilat pjesérisht béjné fjale pér rréfenja té ilus-
truara humoristike, e pjesérisht pér peiza-
zhe vizuale, periudha kohore dhe udhétime.
Dream Piece (2001) éshté njé puné né trem-
bédhjeté seksione né té cilat, personazhe,
ngjarje dhe detaje té ardhura nga éndrra té
shuméfishta, integrohen pérmes njé numri
prej trembédhjeté sekuencash vizatimore
komike té ndara, duke krijuar bashkérisht
njé fill t€ vetém narracioni vizual, ku ndesh-
en drama personale dhe ku ngjarjet pérfun-
dojné né ményreé té pérséritur.

Eloise Fornieles (Mbretéri e Bashkuar).
Fornieles punon me ané té bashkéveprimit
té shpeshté té performancés me videon, por
gjithmoné duke u marre me sistemet e komu-
nikimit qé ndodhen né buzé té shkémbimeve
sociale, e duke pérzgjedhur shpesh ideté e
humbjes, intimitetit e kémbimit. Performan-
cat e Fornieles té grishin pér pjesémarrje, njé
pjesémarrje qé éshté jo thjesht ftesé drejtuar
shikuesit pér né hapésirén e performancés,
por me shume si thirrje qé ai té jeté

pjesémarrés dhe bashképunétor. Duke pésh-
péritur kujtime intime dhe personale drejt-
pérdrejt tek artisti népérmjet njé burie gji-
gande veshi, né Senescence (2007), audienca
kishte mundési té ndikonte né mendimet dhe
éndrrat e Fornieles gjysme té ndérgjegjshme,
e véné nén qetésues né gjendje gjumi, ku
cénueshmérisé sé artistit i shtohet brishtésia
e vepres.

Najada Hamza (Shqipéri). Pikturat e Najada
Hamzés sjellin forma t€ marra drejtpérdre;jt
nga natyra dhe trupi, té cilat ushqejné inter-
pretime femérore té veprave me frymézim té
thellé personal dhe poetik. Punimet pérsh-
kohen dhe kontekstualizohen mé tej nga
teknikat artizanale té endjes dhe gepjes qé
kané njé marrédhénie si historike ashtu dhe
bashkékohore me botékuptimin kulturor né
Shqipéri, ku jeton dhe punon artistja. Brenda
pikurave dhe shtresave té tyre té hedhura pa
kursim, pélhurat dhe akrilikét 1évizin drejt
gendrés sé veprave duke krijuar zona inten-
sive ngjyrash dhe formash, qé dyfishohen né
té njéjtén kohé si hapésira t¢ mbyllura e té
mbrojtura.

Kate Hawkins (Mbretéri e Bashkuar).
Punimet e Hawkins-it lékundin, népérmjet
kéndeve té fiksuara té kuadrove té kamerés,
kodet historike té sjelljes dhe etiketés, té cilat
transkriptohen népérmjet mjeteve bash-
kékohore té videos dhe filmit; konvencionet
klasike té klasés dhe rangut shoqéror gér-
shetohen né sjelljen bashkékohore. Duke iu
nénshtruar imazheve té Hawkins-it té mar-
ra qéllimisht shtrembér, interpretimi i tyre
behet absurd; detaji q¢ Hawkins u kushton
subjekteve té saj do té thoté sé ato béhen qél-
limisht té mezi dukshme. Né Water Feature
(2006), vetém né reflektimin poshté harkut
té njé ure viktoriane shfaqet origjina e trupit,
duket veté trupi i artistes.

Esteban Igartua (Peru). Punimet e Esteban
Iguarta-s, vizatimet dhe pikturat zbulojné njé
peizazh sistematik personal, t€ theksuar nga
figura; kryesisht vetmitare, kéto personazhe
shfagen zakonisht né masa té dendura tru-
pash. Duke pérdorur dritén e forté pér ti
pércaktuar strukturalisht kéto personazhe,
hapésirat qé ato zéné mbeten kryesisht té



zbrazéta, hapésira té zbrazéta qé intensifiko-
jné shfagjen e dramés. Punét géndrojné né
buze té arsyes; sentimenti i tyre meditues i
shogéruar nga intensiteti i lapsit apo fur-
¢és, imponon kontroll absolut dhe energji té
pérgendruar.

Sidi Kanani (Shqipéri). Pikturat e Sidi Ka-
nanit zbulojné gradualisht peizazhin rreth
Shkodrés ku ai jeton, ménjanimin né dukje
té njé qyteti qé ndodhet né distancé jo té
largét me Tiranén. Penelata e buté e ngjyrave
pasqyron dritén natyrale dhe largésiné e pei-
zazhit té pabanuar dhe post industrial, té
theksuar nga objekte, ndértesa dhe rafineri
gazi, funksioni i t€ cilave nuk dallohet. Duke
paraqitur njé marrédhénie té papércaktuar
mes té shkuarés dhe té tashmes, Kanani tre-
gon njé ndarje, njé peizazh kalimtar, t€ kapur
mes synimit dhe vetmisé.

Shpétim Kércova (Shqipéri). Pikturat e
Kérgovés zbulojné ndenjen e njé shqetési-
mi shogéror népérmjet futjes sé pérséritur
té genve té sémuré dhe rrugacé, kafshé té
vendosura né dhe pérreth rrugéve té Ti-
ranés. Pamja e sémuré e kétyre krijesave
pasqyron, pér artistin, tema sociale qé jané
té réndésishme né zhvillimin e Shqipérisé.
Si imponuese ashtu dhe konfuze, penelatat
me njolla vaji né letér pasqyruese varaku,
krijojné njé efekt optik té 1évizshém qé e fut
shikuesin brenda veprés ashtu si imazhet e
pjesshme qé bien né kurthin e sipérfageve
reflektuese, ndérsa fragmente té veprés hyjné
dhe dalin nga pamja.

Andres Laracuente (SHBA). Andres Laracu-
ente punon me video dhe performancé. Duke
u pérqendruar né marrédhénien, fizike dhe
psikologjike té hapésirave qé ato zéné, puni-
met shkrijné pritshmériné duke anashkaluar
konvencionin social Laracuente ndérton
shpesh marrédhénie me njerézit qé veprojné
né buze té shogérisé, shume shpesh né sfer-
én e fantazisé dhe fetishit. Né Arch (2006),
artisti ecén né njé bodrum té mbushur me
plehra, i veshur vetém me mbathje. Ai hap
njé cezmé qé ndodhet né njé pjesé té pri-
shur t€ murit dhe bén t€ rrjedhé uji. Artisti
ul mbathjet dhe duke kopjuar harkun e ujit
qé rrjedh, mbéshtetet dhe e hedh urinén lart.

Kjo puné mishéron njé poetiké té pashprehur
qé e con veprén e Laracuente-s né hapésira
imponuese dhe sfiduese.

Olson Lamaj (Shqipéri). Lamaj punon nga
trupi dhe peizazhi duke vené pérbri, me
ané té shkrirjes s¢ imazhit, detaje mjedisesh
té rrénuara urbane me poza t€ figurshme
klasike. Duke ekspozuar tema sociale qé
pérshkojné kuadrin shoqéror dhe politik t&
Shqipérisé, punét gjithashtu lidhen dhe u
referohen koncepteve moderniste té njeriut
dhe makinés. Prania fetare né punimet, si
triptikét, pér shembull, pérjetéson mé tej mi-
tologjiné sociale.

Elsa Martini (Shqipéri). Vizatimet e Elsa
Martinit paragesin njé shkémbim té kénd-
shém mes té rriturit dhe fémijés. Duke lévi-
zur midis rutinés sé pérditshme dhe veprim-
tarisé sé zakonshme, grupe njerézish duket
sé gjejné ngushéllim né puné té frymézuara
nga éndrrat, té cilat shfaqin boté fantastike
malesh dhe pérbindéshash.

Jané Millican (Mbretéri e Bashkuar). Viza-
timet e reja té Jané Millican-it ushqehen nga
njé grup i méparshém pikturash kryesisht
shprehése, ku penelatat e brendshme té de-
tajit ishin hedhur né ményré mjaft té ku-
jdesshme, pér té krijuar punime té shtrira
abstrakte me rrjedhoja jo té fiksuara pik-
toreske, por népérmjet té cilave, shfageshin
marrédhénie té rastit, té kapura mes mendjes
dhe syrit, qé jepeshin pér té ushqyer interpre-
time té figurshme. Tani, duke punuar vetém
me laps, kéto vizatime me shkallé akroma-
tike kopjojné gjuhén e sakté dhe cliruese
té penelatave ekspresive, duke u kthyer né
vizatime té pamundura pér t'u perceptuar.
Si subjekt té sajin, Millican ka zgjedhur lo-
jén qé luhet dhe trukun qé pérdoret né njé
redaksi lajmesh peréndimore. Duke paraqi-
tur copéza té dukshme té sé vértetés, veté
lexuesit e lajmeve veprojné né njé hapésiré
té zbrazét, pérkundér njé ekrani té kaltér, ku
mjedisi éshté projektuar pérreth tyre. Duke
e identifikuar kété dhe mospérputhshmériné
né shkallé mes njerézve té lokalizuar pérmes
satelitit né lidhjet me video té ekraneve dhe
prezantuesve, Millican ri vizaton sekuenca

filmike t€ kronikave té lajmeve. Duke hequr



konkluzionet e menjéhershme sociale ose
politike té lajmit, Millican na paraget pra-
névénie té cuditshme dhe trazuese, ndérsa
figura gjigande e njé terroristi qé ka mbu-
luar kokén, i drejton armen mu né koke njé
lexuesi lajmesh. Kéto takime t€ shpejta, ras-
tésore imazhesh, béhen momente statike, qé
jané si té kéndshme ashtu dhe alarmuese.

Eleanor Moreton (Mbretéri e Bashkuar).
Pikturat e Moreton-it hulumtojné njé gjuhé
té ndryshueshme imazhesh, qé éshté e njo-
hur, por dhe e largét, personale por dhe e
pérgjithshme. Moreton pérdor penelata té
pérpunuara ngjyrash tek peizazhi dhe sido-
mos tek peizazhi anglez. Motivet pérsériten
né shtépi té zbrazéta, vila, princesha dhe
mbretéresha. Interpretime té gjinisé dhe mo-
mente historike pérshkojné punimet, té cilat,
ndérsa géndrojné me kémbé té ngulura né
tokeé, shfagen né té njéjtén kohé si fantazi dhe
éndrra.

Vladimir Myrtezai (Shqipéri). Pikturat e
Vladimir Myrtezait paraqgesin njé vizion,
si personal ashtu dhe shogéror. Pikturat qé
jané si té frymézuara ashtu dhe té prodhuara
né bashképunim me vajzén e tij, flasin pér
njé axhende té hapur imazhi dhe simboli.
Myrtezai e vesh veprén e tij me njé gjuhé
liberale dhe lozonjare ngjyrash, materiali,
procesi dhe koncepti.

Francesco Patriarca (Itali). Fotografité e
Patriarca-s funksionojné né seri, duke zbér-
thyer narracione té ngjarjeve reale qé kané
ndodhur veté népérmjet takimit rastésor.
Njé filxhan me kafe i lené diku, i del artis-
tit pérballé dhe ai e fotografon. Prania e Pa-
triarca-s me kamerén e tij dhe interesi i tij
pér kéto ngjallin njé reagim i cili shpie né
ndérhyrje, sepse filxhani i kafes lévizet né
pérpjekje pér t€ mundur ose démtuar artis-
tin. Kjo fotografohet nga Petrarca, e ndjekur
nga njé tjetér reagim, nga njé bisedé e hesh-
tur; ¢do veprim ngjall njé reagim. Dhe me
njé akt té fundit sfidues, filxhani i kafesé
copétohet dhe pérséri kamera incizon. Kjo
pérshkruan njérin nga shumé konfrontimet
mes artistit dhe njé protagonisti t€ panjo-
hur. Kéto jané kémbime sociale qé ekspo-
zojné njé gjuhé té brishté dhe qé pérshkojné

né ményré poetike gabimet né komunikim.

Genc Pérmeti (Shqipéri). Pikturat e Genc
Pérmetit jané kryesisht figurative; ato eksplo-
rojné mjetin e ngjyrés qé krijon Pérmeti mbi
baza té forta, té cilat shpesh béjné fjalé pér tru-
pin né lidhje me shtresat, rrudhat dhe pjesé
té zmadhuara detajesh. Punime ku mungo-
jné figurat, jané puné té tjera mbéshtetur né
té njéjtén bazé, duke u shndérruar né piktura
poetikisht abstrakte té cilat pérftojné krijime
té lévizshme ngjyrash dhe formash.

Lucy Wood (Mbretéri e Bashkuar). Krijimet
e Wood-it jané fryt i njé gjuhe skulpturore qé
sfidon konventén sociale népérmjet pérm-
bysjes sé pritshmérisé dhe perceptimit, té
cilat véné té dyja né piképyetje vlerat estetike
dhe marrédhéniet tona me objektet dhe ma-
terialet e njohura. Seriali Selective Trigger
Action i Wood-it, né té cilin shfagen qarqe
té pérgjakura minjsh, mishéron né ményré
humoristike retoriken e té pikturuarit, duke
ushqyer ngjarjen dhe pritshmériné, pra, duke
zbuluar sentimentin social si dhe referencén
historike. Punimet e Wood-it shfrytézojné ti-
nézisht shqetésimet shogérore, duke shfaqur
tensione té cilat ¢lirojné njé psikozé sociale.
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Esteban Igartua

Left (Majtas): Station, 2006, Oil on canvas. Below (Poshte):
Excursion, 2006, Colour pencil on paper
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Sidi Kanani

Sidi Kanani (Albania) Sidi Kanani’s paint-
ings reveal, by degree, the landscape around
Shkoder where he lives, a small town outside
Tirana. The reduced colour palette infers natu-
ral sunlight and extends the remoteness of the
landscape. Uninhabited and post-industrialist,
it is a landscape punctuated by objects, build-
ings and gas refineries, that as structures are
themselves indistinct of function. Proposing
an uncertain relationship between the past and
present Kanani points to separation, a transi-
tional landscape caught between intention and
isolation.

Left (Majtas) and Right (Djathtas): Untitled, 2007, Acrylic on canvas
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Shpetim Kercova

Shpetim Kercova (Albania) Kercovas paintings
disclose a sentiment of social unease through
their subject of stray and diseased dogs, animals
located in and around the streets of Tirana. The
ailing standing of these domestic creatures re-
flects, for the artist, social contradictions at the
forefront of Albania’s shifting development. Both
compelling and disconcerting the oil stained
brushstrokes on aluminium foil create an optical
effect that leaves the viewer implicated within the
work, fragmented in its reflective surfaces.
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Andres Laracuente
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Above (Siper): Stills from, Parallel Spot, 2006, DVD. Opposite page (Faqen tjeter): Stills from, Arch, 2006, DVD
Courtesy Yukiko Kawase, Paris




Andres Laracuente (USA) Andres Laracu-
ente works in video and performance. Focus-
ing on the relationship, physical and psycho-
logical, to the spaces in which these occur,
hotel rooms, basements, beaches, the works
reconstruct expectation by sidestepping so-
cial convention. Laracuente establishes per-
sonal relationships with his subjects, people
that operate on the margins of society, most
often in the realm of fantasy and fetish. In
Arch (2006) the artist walks into a dirt-rid-
den basement wearing only underpants. He
turns on a tap attached to a crumbling sec-
tion of wall. Pulling down his pants he recre-
ates the arch of the falling water by leaning
back and pissing high into the air. This di-
rectness of this action underpins and reflects
the profoundness of Laracuente’s practice.
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